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Côte d'Ivoire
The Baoulé, the Senoufo and the Yacouba peoples are skilled at carving wood and each culture produces wooden masks in wide variety. The Côte d'Ivorian peoples use masks to represent animals in caricature to depict deities, or to represent the souls of the departed.

As the masks are held to be of great spiritual power, it is considered a taboo for anyone other than specially trained persons to wear or possess certain masks.

These ceremonial masks each are thought to have a soul, or life force, and wearing these masks is thought to transform the wearer into the entity the mask represents.

Botswana
In the northern part of Botswana, tribal women in the villages of Etsha and Gumare are noted for their skill at crafting baskets from Mokola Palm and local dyes. The baskets are generally woven into three types: large, lidded baskets used for storage large, open baskets for carrying objects on the head or for winnowing threshed grain, and smaller plates for winnowing pounded grain. The artistry of these baskets is being steadily enhanced through colour use and improved designs as they are increasingly produced for commercial use.

The oldest evidence ancient paintings from both Botswana and South Africa. Depictions of hunting, both animal and human figures were made by the Khosian (Kung San!/Bushmen) dating before civilization over 20,000 years old within the Kalahari desert.

Egypt
Persisting for 3000 years and thirty dynasties, the "official" art of Egypt was centred on the state religion of the time. The art ranged from stone carvings of both massive statues and small statuettes, to wall art that depicted both history and mythology. In 2600 BC the maturity of Egyptian carving reached a peak it did not reach again for another 1500 years during the reign of Rameses II.

A lot of the art possesses certain stiffness, with figures poised upright and rigid in a most regal fashion. Bodily proportions also appear to be mathematically derived, giving rise to a sense of fantastic perfection in the figures depicted. This most likely was used to reinforce the godliness of the ruling caste. The style and fluidity of the human form in Egyptian art of this era far surpassed its counterparts in Greece which often contained awkward transition between torso and pelvis, and pelvis and thigh.
